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ATIOPEITIKH EXTIA (METAPO NEAEAKOY) EFNATIA 109, @EZZANONIKH
MOUNT ATHOS CENTER (NEDELKOS MANSION) 109, EGNATIA STR., THESSALONIKI

QPEX AEITOYPIIAY / OPENING HOURS

Aeutépa, Tetaptn / Monday, Wednesday: 09.00 - 16.00

Tpitn, Néumn, Mapackeury / Tuesday, Thursday, Friday: 09.00 - 20.00
>&Bparto / Saturday: 09.00 - 15.00

EAEYOEPH EIZOAOX | FREE ADMISSION

O XWwpog elval TPooBACIHOG O GTOHA e KIVNTIKA TTOORARHATA e AVEAKUOTHPA.
The venue is accessible by disabled persons with the use of elevator.

OuédeG eMOKENTWY TwWV 10 Kal TAEOV ATOUWY EMIKOWVWVEITE 0TO +30 2310 263308 —
(kaBnuepvég 09.00 - 16.00)

Groups of visitors of 10 or more people call +30 2310 263308 - (daily 09.00 - 16.00)
e-mail: info@agioritikiestia.gr | www.agioritikiestia.gr | eshop.agioritikiestia.gr
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XOPHTOI EMIKOINONIAS:

Fifo

Movaydg
Monk

1934
=udoypagia | Woodcut
3.2x4.5cm

JUMNoyr TeEMoyAeiou 16pupatog Texviv AMNO
Collection of the Teloglion Arts Foundation AUTh

EuBuptog MNanadnpntpiou

Efthymios Papadimitriou
(1895-1958)

Nikog MaBpwAA Mevidikng

Nikos Gavriil Pentzikis
(1908-1993)

HyoUuevog kat epnuitng
Hegumen and hermit

1982
Téumepa o€ Xaptovt | Tempera on cardboard
25.2x20 cm

> uNoyn lepol Kovoiou Euayyehiopol g Ogotokou,

Metoxt lepag Movnc Zipwvog Metpag

Collection of the Holy Convent of the Annunciation,

Metochion of the Holy Monastery of Simonopetra

lepd Movri BatomeSiou
Holy Monastery of Vatopedi

Kepapiko | Ceramic
31x31cm

UMY AYIOPEITIKAG MivakoBrKng,
lepd& Movn Xipwvoc lNétpag

Mount Athos Art Archive Collection,
Holy Monastery of Simonopetra

Mavog BaAcaudkng

Panos Valsamakis
(1900-1986)

Nikoc Pwtdkig

Nikos Fotakis
(1904-1959)

Eowtepikd lepdg Movrig Atovuoiou
Interior of the Holy Monastery of Dionysiou

1936
N&S1 og xaptévt | Oil on cardboard
34x41 cm

JUNoyr EumopikoU Kat Blopnyavikou
EmmpeAntnpiov ©ecoalovikng
Thessaloniki Chamber of Commerce and
Industry Collection

EPFO EZQOYAAQOY | COVER ARTWORK

MoAukAettog P€ykog
Polykleitos Regkos

(1903-1984)

lepd Movn Meyiotng Aatpag
Holy Monastery of Great Lavra

1939

AUYOTEUTTEPA OFE OVOAUA
Egg tempera on canvas
84x102 cm

UMY ANUOTIKAC MivakoBrikng ©ecoahovikng
Thessaloniki Municipal Art Gallery Collection

ATIOPEITIKH EXTIA

MOUNT ATHOS CENTER

Ewkaotiko taéiot
oto Aylwov'Opoc
Artistic Journey
on Mount Athos
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TO AT'ION OPOX MEZA AT1O TA MATIA TON KAAAITEXNQN

aA0IopEVN OE €pya TTPOEPXOLEVA aTd SNUOCIOUC TTOMTIOTIKOUG QOPE(C TNG O00aAOVIKNG
KQl QYI0PE(TIKEG HOVEC, N €KBeon avadelkVUEL TOUG KAANITEXVIKOUG KAPTTIOUG TTOU TIPOEKUAV
amo TNV avAaykn Twv SNUIoUPYWY yid amoBncalplon Twy MVEUHATIKWY Kal AloBNTIKWY
alwv Tou el albveg KaAEpyouvTal oTo Aylov Opog.

To BuavTio, uToTIHNHEVO aTTd TOUEG SUTIKOUG HEAETNTEC —Kal OXI HOVOV—, TIDOCEPEPE ATIAVTOEIG OE
TIPORANHATIOHOUE TTOU apopouoay OXl AMAWE 0TNV avaiwon TN ayloypagiag, ald kat oe
HOPQOTAACTIKEC AUOEIC O 600oUC avalnTovoav TNV aArBela TN (wypa@Iking YA\wooag. H Bulavtivi

kat getaBulavtivr Tapadoon He TN HoP@r YVWOTIKOU EpYaAEiou yia Tn SlamioTwon Kal Katavonon
TOU ENNVIKOU TTOAITIOTIKOU GUVEXOUG, TOU UTTEPBATIKOU TIEPIEXOMEVOU TNG TEXVNG KAl TWV EVPNUATIKWV
TEXVIKWVY SIEUKOAUVE TOUG KAMITEXVEC VA AVOKAAUPOULV LECA amd yWroIa ENNVIKE TTNYH TIC AVTIOTOIKIEC
HE TN oLyxpovn Téxvn, SnAadr| TNV a&ia Tou AeyopEeVoU OlaXPOVIKA OVTEQVOU.

To aftnua TG ENMNVIKOTNTAG, AVAPEVOHEVO AOYW TWV I0TOPIKWY CUYKUPIWY UETA TN MIKpAOIaTIKN
Kataotpor| mpokelpévou va olkoSopunBel n ISlatepdTNTA TNS EMNVIKAG KAAMITEXVIKNG TAUTOTNTAC,
KATEOTN ETIITAKTIKO Yia TN YevId Tou ‘30, aMd Kal EMiKapo PETETTEITA, £WG TIC HEPEC HaC. H ekmApwon
TOU QITAHATOC AUTOU OTa TapouctalOpeva €pya, TTOIKINOLOPEN AOYW TNG TTPOOWTTIKAC o@Payidac

TOU KABE EeXwPIOTOU UPOUC, TTPOCPEPETAL Y1 OPICHEVEG KATNYOPIOTIOINCELG. Ta TpOoNAWUEVA GTNV
ot avanapdotaon épya SlakpivovTal yia TV EUeacn OTIC OTTTIKES YWVIES, TPoBANovVTaC TNV
aAuBUTTIAEKTN TTPWTOTUTTIC TOU PUOIKOU KAl APXITEKTOVNHEVOU XWPEOU. H 18100UCTACIA TOU CUYKEKPIUEVOU
Oéuatoc Aertoupyel TOMEC POPEC WC TTPOKANCN OTNV EQUNVEUTIKR SelvOTNTA TWV (WYPAPWY,
TIPOKEIUEVOU N OIOXETELON TWV BIWHATWY TOUC Va LTTORAMEL TV avpa piag otyorvong SoEAOTIKAG
d1dBeong, piag 1dlaitepng atpoo@alpkdTnTag mou Savel(etal TNV AoKNTIKK auoTNEOTNTA TOU XWEOU
TIEPA amd LTTAOPIOTIKEG PAUAPIES I PUXPES AMOTUTIWCELG. YTIO TNV MM PELA TNG UTTOXWPENONG

NE YeudaloBNTIKAG TAPASOONE OTNV EUPWTIAIKH TEXVN KAl YEVIKA TwV avTIOPACEwWY EvavTl NG
aKadNHATKAC VOOTPOTTIAE, TTPWTOMOPOL KAOAITEXVES BonBrBnkav va ameAeuBepWOOLY TNV EKPPAOT] TOUC,
APOUOIWVOVTAG TIC EICAYOUEVEG VEEC TAOEIC éow TNG BuCaVTIVAG TEXVNG, METABANOVTAC TO BEua

OE APOPUN Yla Va KUPLapxnoouv Ta Sla Ta eKQPACTIKA HECQ, AMOTEAWVTAC TTAEOV OXNUA YIa VA TTAAOTEI
€vag KOOHOC TTOU HOVO N TEXVN EMTLYXAVEL Mia onuavTIKr Katnyopia, Ta XapakTikd, oxl Lévov eival

e TTOMOUG TPOTTOUG TTPOGITA OTO €UPU KOO, AANA Kal XPNOIEVOAV WG TIOIOTIKY| EIKOVOYPAPNON O
ANBWPEA EVTUTTWV: APIEPWHATIKA AEUKWDHATA, BIRAIQ, TASISIWTIKES EVTUTTWOELC, EEEIBIKEVUEVES LENETEC,
EPNUEPIOEC, TTEPLOBIKA. AEI0BAUUAOTES TEXVIKEC, TTAPA TN SUOKOAIC TOUC, UTTOXPEWVOULV OE ETIITAEOV
QVOOTOXAOHO YIa TNV QVTILETWTTION TOU BEUATOC, anmodidovTag PWHONEES, UVNUEIWOELC OPELG TWV
HovVaoTNEIWY Kal OTIYIOTUTIA TNG (WG TWV aoknTWV. Eva GAO eKQPACTIKO HECO, N KEPAMIKN,
XPnoluomotrBnke yla Tnv anabavdation kKal Twv koot povwy, armodidovTag pe EVTOVEC OXNUATOTIOINTELG
™ SeomdCouoa ApPXITEKTOVIKH ISI0TUTTA OE GUVOUIAIAL UE TOV PUOIKO XWPEO.

Ta dibdypata TG BulavTiviig TExVNG Aertoupynoav MAISEUTIKA OTNV OTTTIKY AVTIANYN TWV KOANTEXVWV
Héoa amod Ta pATIa Twv omoiwv SlaypAPeTal fia agriynon MOAATARG ONUAciag yia TNV Téxvn Kal Tov
TOTO PAC TTOU pag TA&IOEVEL OTOV XWPOXPOVO.

Katia Kixecomouhou
Ap loTtopikog TG Téxvng

Povulowsn (O EZAIZIOX
AGONAX
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ABnva 1964
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0 e€aioloc ABwvag, ABryva 1964.
BiBA(O e XapaKTIKA TOU CUyypagEa.
The exquisite Athos, Athens 1964.
Book with engravings by the author.

YUMoy Kevtpikng BiBAobrikng AMNO
Central Library AUTh Collection

PAaAANng Koyiidng
Rallis Kopsidis

(1929-2010)

MNwpyog Aoukag

Giorgos Doukas
(1924-2018)

KayokaAuBia
Kapsokalyvia

1983
=vhoypagia | Woodcut
15%20 cm

S UMY ANHOTIKAG
MvakoBrkng Oecoalovikng
Thessaloniki Municipal Art
Gallery Collection

Kovdki tng lepdg Movrig Atovuoiou
oti¢ Kapuég

The konaki of the Holy Monastery
of Dionysiou at Karyes

1924
N&S1 og xaptovt | Oil on cardboard
60.5x58 cm

YUMoy lepdc Movric Atovuaciou
Holy Monastery of Dionysiou Collection

Inupog ManaAoukdg
Spyros Papaloukas

(1892-1957)

MNdvog Manavdkog

Panos Papanakos
(1930-1999)

Movaxog lafpiriA
Monk Gabriel

1973
Téumepa o€ Xaptovt | Tempera on cardboard
25%24 cm

>uMoyn MvakoBrikng Etaipeiog Makedovikiv 3moudiv
Collection of the Society for Macedonian Studies Art
Gallery
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ased on artworks lent by various public cultural bodies in Thessaloniki and Athonite
monasteries, the exhibition showcases the artistic fruits that have arisen from the need felt
by their creators to record the spiritual and aesthetic values that have been cultivated on
Mount Athos for centuries.

Byzantium — which has, to say the least, been underrated by Western scholars — has provided answers to
issues concerning not only the revival of icon painting but also the need for morphoplastic solutions felt
by those seeking the truth about the language of painting. The Byzantine and post-Byzantine tradition,
as a cognitive tool for discovering and understanding the Greek cultural continuum, the transcendental
content of art and inventive techniques, has helped artists to discover, through an authentic Greek
source, analogies with contemporary art — that is to say, the value of the so-called diachronically
modern’

The demand for Greekness, which, as a natural consequence of the historical circumstances created by the
Asia Minor Disaster, arose as a prerequisite for the creation of the Greek artistic identity as a distinct
entity, became imperative for the 1930s Generation, and has remained topical ever since. The satisfaction
of this demand in the works presented here, expressed in a variety of different ways due to the personal
stamp of each artist’s style, lends itself to certain categorisations. Those works that focus on faithfully
reproducing their subject are marked by their emphasis on angles of view, highlighting the unique
originality of the natural and built space. The individuality of the subject before them very often serves as
a challenge to the painters’interpretative skill, so that the channelling of their experiences might create
the aura of a hushed and worshipful mood, a distinctive atmosphere that draws from the ascetic
austerity of the location, far removed from any lifeless representation or any of the frequent excesses of
outdoor painting. Influenced by the decline of the illusory tradition in European art and more generally
by reactions against the academic mentality, pioneering artists were helped to liberate their mode of
expression, assimilating the new imported trends through Byzantine art and turning their subjects into
opportunities for the means of expression themselves to take centre stage, creating a vehicle for
producing the kind of world that only art can achieve. An important category, engravings, are not only
accessible in many ways to the general public, but also served as a high-quality form of illustration in a
host of printed publications: dedicatory albums, books, travellers'impressions, specialist studies,
newspapers and magazines. The admirable techniques employed, despite their difficulties, imposed a
need for greater contemplation of their subject, producing sturdy, monumental views of the monaster-
ies and snapshots of the lives of the ascetics. Another means of expression, ceramics, has been used to
capture the spirit of all twenty of the monasteries, rendering with bold schematisations the dominant
unigueness of the architecture and its interplay with the natural surroundings.

The lessons of Byzantine art had an educative effect on the visual perception of artists, through whose
eyes a narrative of multiple meanings for our art and country has been created that transports us in
space and time.

Katia Kilesopoulou
PhD in Art History




